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The winged and shining fancy that hovers with irony-tipped talons
about the writings of Philip José Farmer needs no introduction to our
pages. We can no longer hail him as a brilliant new discovery, for
in two short years he has become an established writer with a widely
discussed novel to his credit. It seems peculiarly appropriate that the
author of THE LOVERS should grace his present theme with a wit barbed
so entrancingly.








Those polaroid glasses they give you at the 3-D movies were the cause
of my downfall.


When the show was over I went into the lobby and stood there a moment
while I studied my schedule. I was supposed to go to a big party given
by one of the prime numbers of the Four Hundred. I didn't have an
invitation, but that never bothered me. Biggest gate-crasher in the
world, that's me.


I heard a gasp and looked up to see this beautiful young woman staring
at me. She had forgotten to take off her 3-D glasses and that, I
instantly realized, was the trouble. Somehow, the polarization was just
right to make me visible. Or let's say that I was always visible but
nobody recognized me.


The view she got enabled her eyes to make that subtle but necessary
shift and see me as I really am.


I thought, I'd have to tell Mother about this. Then I walked out
fast. I ignored her calls—she even addressed me by the right name,
though the accent was wrong—and I hopped into a taxi with my violin
case under my arm. I told the cabbie to lose the taxi in which she was
tailing me. He did, or seemed to.


As soon as I entered the penthouse, a house detective seized my arm. I
pointed to the violin case under my arm. His piggish eyes roved over it
as he munched upon a sandwich he held in his other hand. He was one of
the wounded, always eating to stuff the ache and the hollowness of it.


"Listen, kid," he said, "aren't you sort of young to be playing in an
orchestra?"


"I'm older than you think," I replied. "Besides, I'm not connected with
this orchestra."


"Oh, a soloist, heh? A child prodigy, heh?"


He was being sarcastic as many of the wounded are. I could pass for
twenty-five any day or night.


"You might call me that," I said truthfully.


"One of our hostess' cute little surprises, heh?" he growled, jerking a
thumb at the tall middle-aged woman standing in the middle of a group
of guests.


She happened at that moment to be looking at her husband. He had a
beautiful young thing backed into a corner and was talking in a very
intimate manner to her.


The light was just right so I could see the flash of green deep within
my hostess' eyes. It was the green of a long-festering wound.


Her husband was one of my casualties, too, but his clothing covered the
swelling of the injured spot. The girl he was talking to was pretty,
but she was one of the half-dead. Before the party was over, however,
she would come to life with the shock of pain. When I hit them, they
know it.


I glanced around at the party-goers, many of whom exhibited the
evidences of their wounds like the medieval beggars who hoped to win
sympathy and alms by thrusting their monstrous deformities under your
nose.


There was the financier whose face-twisting tic was supposed to spring
from worry over business. I alone knew that it wasn't business that
caused it, that he looked to his wife for healing, and she wouldn't
give it to him.


And there was the thin-lipped woman whose wound was the worst of all,
because she couldn't feel it and would not even admit it existed. But
I could see her hurt in the disapproving looks she gave to those who
drank, who laughed loudly, who spilled cigarette ashes on the rug, who
said anything not absolutely out of Mrs. Grundy. I could read it in the
tongue she used as a file across the nerves of her husband.


I wandered around a while, drinking champagne and listening to the
conversation of the wounded and the unwounded. It was the same as
it was in the beginning of my profession, a feverish interest in
themselves on the part of the unwounded and a feverish interest in
their healers on the part of the wounded.


After a while, just as I was about to open my violin case and go to
work, I saw the young woman enter—the one who had recognized me. She
still had the 3-D glasses. She carried them in her hand now, but she
put them on to glance around the room. It was just my luck for her
to be one of the invited. I tried to evade her search but she was
persistent.


She swept triumphantly towards me finally. She carried a large
cardboard box in her arms. She halted in front of me and set the box at
her feet. Certain she could identify me from now on, she then removed
her glasses.


She was very beautiful, healthy-looking, and with no outward signs of
her wounds.


If it hadn't been that her eyes were so bright I'd have thought she was
one of the half-dead. But there was no mistaking the phosphorescent
glow of the warm wound deep within her eyes.


I glanced at my watch and said coolly, "What's on your mind, Miss?"


"I'm in love with you!" She said it breathlessly.


I had trouble suppressing a groan. "Why?" I said, though I knew well
enough.


"You're the one who did it!" she replied. "Did you think that,
recognizing you, I would ever let you go?"


"What do you want me to do about it?"


"Marry me."


"That'd be no good for you," I said. "I would never be at home. I keep
all kinds of hours. Your life would be worse than that of the wife of
any traveling salesman. Besides," I added, "I don't love you."


Usually that floors them. But not this one. She rocked with the punch
and calmly pointed at my violin case.


"You can remedy that," she said.


"Why in Hades should I? Do you think any sane person would deliberately
hurt himself in that manner?"


"Am I not desirable?" she asked. "Would I not be good to come home to?
Don't you often long for somebody you can talk to, somebody who will
get your meals and listen to your troubles, somebody who cares?"


Well, of course I've heard those exact words a billion or more times
before. Not that they were always directed at me. Nevertheless, there
was nothing new in them.


"And," she repeated, "am I not desirable?"


"Yes," I said, looking at my wristwatch and getting uneasy because of
the delay. "But that has nothing to do with it. When my marriage was
annulled—oh, somewhere back in the eighteenth century, or was it the
sixteenth—I swore by all the gods I'd never marry again. Moreover,
Mother says I'm too busy...."


"Are you man or mouse?" she flashed.


"Neither!" I flashed back. "Besides, Mother is my employer. What would
I do if she fired me? Become like one of those?"


I glanced contemptuously at the guests.


She knew what I was thinking, for she cried, "Look at me! I'm wounded!
But am I like them? Am I one of the halt, the lame, the blind? Am I
like that detective who swells himself into a gross human balloon
because he stuffs the growing void of his hurt with food?


"Am I like our hostess, whose green wound caused her to drive away
two husbands because it festered so deep she went into a delirium of
unfounded imaginings about them? And then got a third who fulfilled the
image she'd built up of the first two?


"And am I like that thin-lipped woman who deep-freezes her wound
because she is mortally afraid of pain? And do I behave as some of
these women here who throw themselves at every man who might give
temporary healing, all the while knowing deep within them that the
wound will become more poisonous?


"Is it my fault if most of these people don't cultivate their wounds,
if they grow sickly and twisted and ill-smelling plants from them
instead of the lovely and colorful and sweet flower that grows in me?"


She seized my shoulders, said, "Look me in the eye! Can you see what
you and you alone, did? Is it disgusting, gangrenous? Or is it
beautiful? And if it does turn poisonous, whose fault is it? Who
refused to heal me?"


Her eloquence was overwhelming. I trembled. I wasn't affected when I
overheard other wounded addressing their potential healers thus. But
when I was talked to in such a manner, I shook, and I remembered the
early days when my first wife and I had tended each other's injuries.


"Sorry," I mumbled, abashed before this raging yet tender mortal. "I
must be going."


"No you don't!" she said firmly. She stopped and lifted the lid from
the paper box. I saw it was crammed with those damned 3-D glasses.


"After I tailed you here," she said, "I returned to that theater and
bought a hundred tickets and with them got these. Now, if you don't
come with me where we can at least talk, I'll pass them out and
everybody will see you for what you are. And don't think for a moment
that those who've suffered because of you won't tear you limb from limb
and string you up to the highest chandelier!"


"Nonsense," I mumbled.


I felt suddenly shaky. And so unnerved was I that I rushed away from
her and out into the hall. All I wanted to do was to get into the
elevator, alone and unobserved, and speed away with the speed of light,
half way around the world.


Do you know, I think that that clever young wench had planned that very
move? She knew I'd be so upset, I'd forget my violin case. For, as I
stood fretting before the elevator door, she stepped into the hall and
called, "Lover!"


I turned—then I screamed, "No! No!" I backed away, my hands spread
despairingly before me.


No use. The bow she'd taken from my case strummed. The arrow struck me
in the heart....


Later, when I tried to explain to Mother, I found myself forced to
defend myself against her contention that I had wanted the mortal to
wound me, that I was putting my own selfish desires above my duties to
her and our profession. My argument was weakened by my secret belief
that she might be right.


Mother raged, but my clever wife—these modern women!—showed Mother
that she and her son could not alone keep up with the expanding
population. A good part of the world belonged to the half-dead, and
they would continue to take it over unless we got some speed and
efficiency into our work.


Mother became convinced. That is why I now have so many helpers—hired
through a detective agency—and why we all now carry sub-machine guns
in our violin cases instead of the picturesque but obsolete bow.


Modern times demand modern methods; there are so many to be wounded
that we just simply must use the spraygun technique. There is no more
individual attention, true, but then that never really mattered. What
you do with your wound is up to you. Find your own healer.


I, Cupid, have found mine and it truly pleases me.





*** END OF THE PROJECT GUTENBERG EBOOK THE WOUNDED ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/1571273717652415418_cover.jpg
» = A { q L o
y N - i
l 4 iN § NS 4
’ - - . (gt P
" vﬁTl-‘J - I B e 1.— 4—.‘ :; . B - (8 4
B3 o | , \ B -
| \ | ¢4 | La ! > =
ARB AR BB R — (OCT
s i 51 3 F =} ) -
| b q| | I Al l‘ b " ®
- — )
Iz d L-J _ J._J _A\ v 3§ i ; -

SCIENCE FICTON B9 1 R -7

ROBERT SHECKLEY «  PHILP K. DICK
EYAN HUNTER  FRANK BELKNAP LONG
PHILIP JOSE FARMER * GEORGE WHITLEY
NORMAN ARKAWY ¢ CHARLESE, FRITCH

% '_ ALL STORIES IN THIS ISSUE BRAND NEW

4






