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1. My Book is True
MY view-point is the painter’s, the poet’s; ah, I am a romanticist! But my book is true. The romanticist finds truth without seeking it; it is before him, around him, and he gathers it all with the joy of the child that plucks the flowers in the fields. Truth is not knowledge: it belongs to temperament; it is vision! The child and the romanticist love the beautiful, that is all: truth is there!
2. My Friends the Trees
I HAVE loved trees all my life; they were the friends of my baby years. Though the land of the trees seemed far away from the close-built houses, I wandered thither with great joy and never knew that my little feet were tired. The tall aspens were the most wonderful things in the world: they are still. I shed tears on being told that the Cross was made from one of them. I have wept since at the sight of their trembling leaves. They trembled for the tragedy of Golgotha. I know they will tremble to the end of the world. Melancholy trees! O but they are beautiful—beautiful and gentle like a nun with a prayer quivering upon her lips, with her white fingers and her rosary sparkling from under her robe: and, lo, the aspens are all alike, as she and her holy sisters must needs be for the sake of their holiness.
Sensitive to all the changes of the sky, the aspen reflects wondrous colour; the leaves, like a million little mirrors, draw the blue and the purple from above and drink the orange from departing suns. And all the colour and the light blend in subtle harmonies like the precious pearls on the neck of a goddess. Ah! do they not pulsate like the strings of beads on a maiden’s breast? The vision is fleeting as it is beautiful; the colour upon the leaves, like that in the dews around, is surely spiritual.
3. The Profanity of Paint
AS a painter, out-of-doors, the aspens are my despair, for they are surely beyond the limitations of paint. I once set my palette with bright colours with a grove of aspens in front of me: O, but when I looked up into all the mass of shimmering leaves, spread out like a garment inwoven with gems, flowing upon the breezes and toying with the rich dyes of heaven, I shut down my box, threw myself upon the grass and sat there in idle adoration, like a heathen before his god. If all I beheld was meant for a revelation it was surely as beautiful as the burning bush. To Moses I am more than grateful: it is through him that God’s voice rings out against the bad artist: Thou shalt not make ... any likeness of any thing. When God said the same thing to the Chinese three thousand years ago they understood and have painted colour ever since. Why is the western world in the dark?
O let my eyes be baptized with the sun that I may behold colour like the heathen!
How long I stayed in the temple of the trees I do not know; time did not count because I was not at work: all was like a dream. If I had been a Florentine of the olden days I would have seen here the robes of a saint, perhaps the shining garment of the Blessed Virgin.
I did well to close my box and keep my eyes unspoiled by the profanity of paint, leaving the pure impression to some happy occasion when the memory of it all will be sufficient for my picture.
4. The Miserable Pursuit of Knowledge
THE trend of this book shows clearly that I am no realist. Although, in my solitude, years ago, I made many careful drawings of various things and gained some knowledge of their mechanism, my labours brought me no pleasure save the small satisfaction of having done a self-inflicted task after reading miserable books on art. In those days I pitied myself; but now I pity the miserable authors. The education of the painter is a mistake: educate the man! The painter will find himself, sooner or later. If there is no painter in him his case is hopeless.
Art education, so called, which is the training of the eye and the hand, gives one a facility for recording facts: truth never. Truth is felt. To the painter, the poet, the romanticist facts are cold things belonging to the past—dead things that have nothing to do with intuition, vision, truth. He must dream new dreams, employ new methods, create new things! He is not a common creature and, therefore, should not be entrusted with any public responsibility: but God grant that in all the economic medley, called civilization, he may have the right to live.
5. The Gift of Silence
ALTHOUGH I write just the things I feel, my book is an effort: but I am glad of this. That I have no liking for any literary task and hate all correspondence I regard as a gift. My mother has a rarer gift: she does not talk. She speaks when she has something to say and never utters empty words. O but she is eloquent! She clothes her thoughts with simple language and stops at the right moment; it is a well-timed pause in which her face counts. Her intermittent silence is a master stroke; it gives the same sense of space that I would have in my picture. Perhaps it is beyond art, but it is all hers without an effort; arising out of her good soul it belongs to her nature.
I see her too little; her home is in a village on the coast and mine in an inland city. That I shall miss her one day is the miserable thought I cannot get rid of without seeing her. O but when I arrive my fears vanish in a moment, for she lives for me. She is dear to look upon: but when she looks at me my sense of spiritual security is greater than can ever be described. I feel the influence of her peace which brings mine back to me. Her eyes are aglow from silent thoughts of me, and I stay with no other desire than to be with her and believe in immortality—believe all her belief!
6. The Magic of Words
THERE is something in the art of the master that I can never find a word for. I believe it is a sin to seek for one. Art in the finer sense is beyond the limitations of all words assigned by the philologists. The master is a magician, therefore it is only the poets that can speak with authority about his work: and it requires all the magic of poetry to deal with the creation of things. Words must be arranged so as to lose all their etymological stiffness before they can ever express the things born of inspiration. Only inasmuch as the poet’s song transcends the meaning of his words does he approach the spiritual sense of art.
7. The Personal Note
IN talking with brother painters I often find myself giving prominence to some particular word like rhythm, vibration, or colour: but I must always forget the root-meaning, or I would discard it at once. I must employ my adopted word in a new way. Its special meaning, though never explained, is communicated by repeating the word freely in various relations, pronouncing it with emphasis in an unexpected moment, or, again, pausing before its utterance so that the appreciative ear may anticipate it and catch the spiritual sense intuitively and feel all I had attached to it from myself. It is nonsense to talk upon art without a personal note of this kind!
8. Colour
VERY few understand how much colour means to the colourist, or why, in the higher sense, like music it has no plural. Colours are the pigments, the materials: but colour is the soul of things!
I believe colour belongs to the fairies; it never comes quite within our grasp. It is borne upon the air, its chariot is the morning dews, and its paths the sunbeams. I have come to regard colour as a spiritual thing changing for ever, as all spiritual things do. Of a truth it is the beautiful emblem of change. The idea of eternal change is fascinating beyond measure. God never created a fixture intentionally. We are immortal only inasmuch as we are eternally moving with the thought of God!
9. Extravagance
I LOVE the word extravagance in its application to colour; for is not the sense of colour an innocent extravagance of the mind, which saves the possessor from discontent and death? I know I shall not die while colour floods in upon my eyes: it is the silent music of an eternal vision!
10. Relation
THE other day at coffee with a group of young painters I talked upon the importance of relation. I went so far as to say that no picture could have any sense of dignity without the quality I have named. Everything in the work should, in some special degree, contribute to the first idea. Nothing should be introduced for the sake of variety. No; it is better to let sameness be the principle.
I have seen sheep grazing in a meadow with all their heads turned one way, all quietly pursuing the same course, as though led by a sympathetic spirit, and I have felt that the peace of all the pastures was undisturbed by their presence. I once saw a group of rustics with all their faces so nearly alike as to represent a distinct type; all bent upon the same work, pursuing the task with natural ease and unconscious order, and I felt the nobility of their occupation, the blessedness of labour. And when I have seen such people kneel before the crucifix with their heads bowed towards the east and have noted from behind the simplicity in their manners, the sameness in all their clothes, I have felt the fervour of their religion, the divinity of poverty that makes them all unconsciously relative!
But if I want humour I get into a motor-bus and watch the mixed types, the short and the long, the fat and the thin, the hook nose and the snub; and I get it. But does not the motor-bus show the painter the confusion of ideas he must always avoid in his work?
I sometimes think there is humour in trees when cultivated by people who, from an insatiate love of variety, plant one of every kind around their lawns. No artist, unless he was mad, would record such a confusion of things as this.
Of a truth trees can only be painted by the sympathetic hand, one that can make a simple group out of all around him, selecting only those that, by their forms, shall contribute to the artistic sense relation! In a word, the painter must never aim for likeness; the material sense should never be transferred to canvas: more than anything else trees have superb rhythmic tendencies: inspired by these, he should paint a rhythmic picture.
11. Tragedy
THE sky was impressive by its change from sunlight to sudden darkness; and the ethereal fabric hung like black velvet over all the woods. All the colour that a moment ago clothed the trees was gone in an instant, as a candle is blown out; and the world was without form.
I stood under a tree. The sense of my own presence was the only note of reality that disturbed the dream of pre-world void.
In a few minutes the heavens opened high above my head and a stream of light slanted down upon an old oak. Perhaps it was the searchlight of a war god, for in a moment the oak was struck, and the earth shook as it fell. I was captivated as much by the greatness of the tree as by its fall; it was torn up with its roots with a mountain of clay in its grip. But more wondrous than all were the forewarned sheep that nestled under it to the last moment. Why did they all rise and leap forth into the open field? What made them flee before the blast?... There are sanctuaries which should never be unveiled: there are questions you should not attempt to answer—this is one.
12. The Tonic of Genius
THERE never was a colourist without a keen sense of humour and never without a generous soul. When I say humour I do not mean satire or anything that leaves a bitter taste. Satire is permissible with the community, but should never be directed against a person.
Humour must always be buoyant, pleasant in every way, and have no other meaning than that which makes the person who happens to be the sport of it laugh with the rest. The one so honoured must, of course, be a genuine humorist, or he would be unworthy of special attention.
Humour is the tonic of genius. It is the healthy reaction of prolonged serious thought, the pleasant negative of stern reality, the divine intoxicant for the over-productive brain.
I have always felt that the past should be either forgotten or turned to humour. The only serious part of life is the present, but this should have its lighter side. When we have ceased to laugh we have done with all generous feeling, and, when this is dead, it is the end of all creative thought.
13. Critics
A BOOK is not worth its paper if it cannot suffer by the process of critical mutilation; writing, and also painting, must be viewed as a whole, but never pigment by pigment or line by line. Every paragraph read separately must call forth some opposite view or else the book is poor stuff. Every inch of the picture closely viewed by itself must bewilder the observer; otherwise, it is a weak, insipid, belaboured canvas, good for nothing. I tell you for your own sake: do not hold a microscope in front of genius!
14. The Closed Ear
IF I listened attentively to the things that others say my work would lose character. To pay attention to criticism is to pursue the process of laboured refinement which reduces all to the commonplace. Critics with much knowledge are people with retrospective minds; they cannot be of use to the born painter whose work is creative. Knowledge is related to things already accomplished; but the vast unexplored fields open to creative genius are beyond the range of all critical analysis. The painter, more than any other, lives a life of spiritual change.
Look at the sky! The luminaries return, return, return! To the scientist they move with regularity and precision; but to the romanticist they shed new light every moment. The astronomer knows the facts: the poet feels the truth!
15. The Painter’s Cigarette
THERE is a certain something in a cigarette that gives character to the painter’s conversation. The cigarette itself plays an important part in timing the frequent pauses to suit the wit of genius. The curls of smoke punctuate a series of brilliant aphorisms which otherwise would be impossible. The painter has the gift of making parables. The fact is he talks from feeling rather than reason. He never makes a speech: he tells you something. But is he not charming withal?
He has no self-restraint. The cold, placid surface, the cultivated evenness that is counted a valuable asset in the man of business, in the politician and the millionaire, is not his, thank God!
In his heart he is a child. He will talk about himself and his own work so frankly that you will always be interested if not wholly charmed. Unselfish in every vein, his grievance is never a personal one; it has no bearings save for his art. From this point the matter is soon beaten flat under his hammer of words. If he had not the courage to say all he felt he would be no painter! But do not be deceived: his fearless tongue has a fine counterpart deep in his heart. As a man in the right capable of strong denunciation, he is the man you may safely approach and trust!
16. The People’s Café
I PREFER the café of the people, and never visit any that has an exclusive atmosphere unless I am obliged. I do not care to see many rich people at one time. It was ordained that the percentage of rich should always be small, therefore a crowd of them in one spot is bad form, often bad colour, and mostly confusion. A group of artisans never gives me any unpleasant thoughts: it is the natural order of things; the poor were regarded by Our Lord as the multitude.
17. The Middle-class
THAT I belong to the middle-class is my chief misfortune; it is better to be born an aristocrat, but better still an artisan. To the middle-class belong all the money makers: builders of monopolies, political wire-pullers, and all that spells greed. These people buy everything and sell everybody. With them lying is an art, whereas for the poor it is only a pastime. The aristocrat—the product of luxury and idleness—is as much above any mean action as he is at loss in managing his own affairs. He must employ agents: enter the middle-class! To them he entrusts all his worldly belongings, with an intuitive knowledge that he is robbed always and will be as long as he lives. He knows they pursue his money with all the zest that he pursues sport. But he always carries the same bright face, the same kind heart; and he would pay to the last penny. O but how strange, his agents save him from ruin! and the people on the land contribute more to the miserable business than is known to my lord, more than they themselves ever realise: and so the middle-class remains the back-bone of the Empire. But what does this mean? The truth is that God made the lord and the labourer: the rest is mainly the work of the devil!
18. The Masterpiece
I ONCE told a young artist to attempt no masterpiece. The thing cannot be done. The moment you think of doing a masterpiece you are befooled. Providence does not allow you to arrange anything of that kind. All you must do is paint with a generous heart—paint colour—and leave to the next generation the selection of your masterpiece. The painter, above all men, must be himself, without any regard for the world’s judgment. Do not be deceived: Time will decide the masterpiece—Time will destroy it!
FROM out the ageless oceans in the west,
Where lazily the gods of new worlds rise
And stretch their mighty limbs across the skies—
Insatiate giants roused from out long rest—
Uprose a Titan whose dark arms and breast
Blackened the sea and drew the gull’s shrill cries;
In his dark head he rolled his gloating eyes
And kept his cruel lips together pressed.
The sea that bore him was the eternal pit;
Into its depths he threw the dreams of men—
Threw with one stroke ten thousand tomes of rhyme,
As many works of art, each once deemed fit
To live. One was a masterpiece! Ah, then
These words came forth: I am the Tomb of Time!
19. Mission
WHAT is the painter’s mission? My dear sir, he has no mission. He may talk about anything and everything, but this is his pastime. His art should not be connected with any movement. Painting is a personal matter and, therefore, cannot be regulated by communities. When the painter talks he throws light upon himself, which is necessary sometimes; it may help others to understand him. The painter must be judged, in the end, from his own point of view: it is the only moral judgment for an honest man!
*** END OF THE PROJECT GUTENBERG EBOOK THE PROFANITY OF PAINT ***
Updated editions will replace the previous one—the old editions will be renamed.
Creating the works from print editions not protected by U.S. copyright law means that no one owns a United States copyright in these works, so the Foundation (and you!) can copy and distribute it in the United States without permission and without paying copyright royalties. Special rules, set forth in the General Terms of Use part of this license, apply to copying and distributing Project Gutenberg™ electronic works to protect the PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a registered trademark, and may not be used if you charge for an eBook, except by following the terms of the trademark license, including paying royalties for use of the Project Gutenberg trademark. If you do not charge anything for copies of this eBook, complying with the trademark license is very easy. You may use this eBook for nearly any purpose such as creation of derivative works, reports, performances and research. Project Gutenberg eBooks may be modified and printed and given away—you may do practically ANYTHING in the United States with eBooks not protected by U.S. copyright law. Redistribution is subject to the trademark license, especially commercial redistribution.
START: FULL LICENSE
THE FULL PROJECT GUTENBERG LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK
To protect the Project Gutenberg™ mission of promoting the free distribution of electronic works, by using or distributing this work (or any other work associated in any way with the phrase “Project Gutenberg”), you agree to comply with all the terms of the Full Project Gutenberg™ License available with this file or online at www.gutenberg.org/license.
Section 1. General Terms of Use and Redistributing Project Gutenberg™ electronic works
1.A. By reading or using any part of this Project Gutenberg™ electronic work, you indicate that you have read, understand, agree to and accept all the terms of this license and intellectual property (trademark/copyright) agreement. If you do not agree to abide by all the terms of this agreement, you must cease using and return or destroy all copies of Project Gutenberg™ electronic works in your possession. If you paid a fee for obtaining a copy of or access to a Project Gutenberg™ electronic work and you do not agree to be bound by the terms of this agreement, you may obtain a refund from the person or entity to whom you paid the fee as set forth in paragraph 1.E.8.
1.B. “Project Gutenberg” is a registered trademark. It may only be used on or associated in any way with an electronic work by people who agree to be bound by the terms of this agreement. There are a few things that you can do with most Project Gutenberg™ electronic works even without complying with the full terms of this agreement. See paragraph 1.C below. There are a lot of things you can do with Project Gutenberg™ electronic works if you follow the terms of this agreement and help preserve free future access to Project Gutenberg™ electronic works. See paragraph 1.E below.
1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation” or PGLAF), owns a compilation copyright in the collection of Project Gutenberg™ electronic works. Nearly all the individual works in the collection are in the public domain in the United States. If an individual work is unprotected by copyright law in the United States and you are located in the United States, we do not claim a right to prevent you from copying, distributing, performing, displaying or creating derivative works based on the work as long as all references to Project Gutenberg are removed. Of course, we hope that you will support the Project Gutenberg™ mission of promoting free access to electronic works by freely sharing Project Gutenberg™ works in compliance with the terms of this agreement for keeping the Project Gutenberg™ name associated with the work. You can easily comply with the terms of this agreement by keeping this work in the same format with its attached full Project Gutenberg™ License when you share it without charge with others.
1.D. The copyright laws of the place where you are located also govern what you can do with this work. Copyright laws in most countries are in a constant state of change. If you are outside the United States, check the laws of your country in addition to the terms of this agreement before downloading, copying, displaying, performing, distributing or creating derivative works based on this work or any other Project Gutenberg™ work. The Foundation makes no representations concerning the copyright status of any work in any country other than the United States.
1.E. Unless you have removed all references to Project Gutenberg:
1.E.1. The following sentence, with active links to, or other immediate access to, the full Project Gutenberg™ License must appear prominently whenever any copy of a Project Gutenberg™ work (any work on which the phrase “Project Gutenberg” appears, or with which the phrase “Project Gutenberg” is associated) is accessed, displayed, performed, viewed, copied or distributed:
This eBook is for the use of anyone anywhere in the United States and most other parts of the world at no cost and with almost no restrictions whatsoever. You may copy it, give it away or re-use it under the terms of the Project Gutenberg License included with this eBook or online at www.gutenberg.org. If you are not located in the United States, you will have to check the laws of the country where you are located before using this eBook.
1.E.2. If an individual Project Gutenberg™ electronic work is derived from texts not protected by U.S. copyright law (does not contain a notice indicating that it is posted with permission of the copyright holder), the work can be copied and distributed to anyone in the United States without paying any fees or charges. If you are redistributing or providing access to a work with the phrase “Project Gutenberg” associated with or appearing on the work, you must comply either with the requirements of paragraphs 1.E.1 through 1.E.7 or obtain permission for the use of the work and the Project Gutenberg™ trademark as set forth in paragraphs 1.E.8 or 1.E.9.
1.E.3. If an individual Project Gutenberg™ electronic work is posted with the permission of the copyright holder, your use and distribution must comply with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed by the copyright holder. Additional terms will be linked to the Project Gutenberg™ License for all works posted with the permission of the copyright holder found at the beginning of this work.
1.E.4. Do not unlink or detach or remove the full Project Gutenberg™ License terms from this work, or any files containing a part of this work or any other work associated with Project Gutenberg™.
1.E.5. Do not copy, display, perform, distribute or redistribute this electronic work, or any part of this electronic work, without prominently displaying the sentence set forth in paragraph 1.E.1 with active links or immediate access to the full terms of the Project Gutenberg™ License.
1.E.6. You may convert to and distribute this work in any binary, compressed, marked up, nonproprietary or proprietary form, including any word processing or hypertext form. However, if you provide access to or distribute copies of a Project Gutenberg™ work in a format other than “Plain Vanilla ASCII” or other format used in the official version posted on the official Project Gutenberg™ website (www.gutenberg.org), you must, at no additional cost, fee or expense to the user, provide a copy, a means of exporting a copy, or a means of obtaining a copy upon request, of the work in its original “Plain Vanilla ASCII” or other form. Any alternate format must include the full Project Gutenberg™ License as specified in paragraph 1.E.1.
1.E.7. Do not charge a fee for access to, viewing, displaying, performing, copying or distributing any Project Gutenberg™ works unless you comply with paragraph 1.E.8 or 1.E.9.
1.E.8. You may charge a reasonable fee for copies of or providing access to or distributing Project Gutenberg™ electronic works provided that:
1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™ electronic work or group of works on different terms than are set forth in this agreement, you must obtain permission in writing from the Project Gutenberg Literary Archive Foundation, the manager of the Project Gutenberg™ trademark. Contact the Foundation as set forth in Section 3 below.
1.F.
1.F.1. Project Gutenberg volunteers and employees expend considerable effort to identify, do copyright research on, transcribe and proofread works not protected by U.S. copyright law in creating the Project Gutenberg™ collection. Despite these efforts, Project Gutenberg™ electronic works, and the medium on which they may be stored, may contain “Defects,” such as, but not limited to, incomplete, inaccurate or corrupt data, transcription errors, a copyright or other intellectual property infringement, a defective or damaged disk or other medium, a computer virus, or computer codes that damage or cannot be read by your equipment.
1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right of Replacement or Refund” described in paragraph 1.F.3, the Project Gutenberg Literary Archive Foundation, the owner of the Project Gutenberg™ trademark, and any other party distributing a Project Gutenberg™ electronic work under this agreement, disclaim all liability to you for damages, costs and expenses, including legal fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.
1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a defect in this electronic work within 90 days of receiving it, you can receive a refund of the money (if any) you paid for it by sending a written explanation to the person you received the work from. If you received the work on a physical medium, you must return the medium with your written explanation. The person or entity that provided you with the defective work may elect to provide a replacement copy in lieu of a refund. If you received the work electronically, the person or entity providing it to you may choose to give you a second opportunity to receive the work electronically in lieu of a refund. If the second copy is also defective, you may demand a refund in writing without further opportunities to fix the problem.
1.F.4. Except for the limited right of replacement or refund set forth in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.
1.F.5. Some states do not allow disclaimers of certain implied warranties or the exclusion or limitation of certain types of damages. If any disclaimer or limitation set forth in this agreement violates the law of the state applicable to this agreement, the agreement shall be interpreted to make the maximum disclaimer or limitation permitted by the applicable state law. The invalidity or unenforceability of any provision of this agreement shall not void the remaining provisions.
1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the trademark owner, any agent or employee of the Foundation, anyone providing copies of Project Gutenberg™ electronic works in accordance with this agreement, and any volunteers associated with the production, promotion and distribution of Project Gutenberg™ electronic works, harmless from all liability, costs and expenses, including legal fees, that arise directly or indirectly from any of the following which you do or cause to occur: (a) distribution of this or any Project Gutenberg™ work, (b) alteration, modification, or additions or deletions to any Project Gutenberg™ work, and (c) any Defect you cause.
Section 2. Information about the Mission of Project Gutenberg™
Project Gutenberg™ is synonymous with the free distribution of electronic works in formats readable by the widest variety of computers including obsolete, old, middle-aged and new computers. It exists because of the efforts of hundreds of volunteers and donations from people in all walks of life.
Volunteers and financial support to provide volunteers with the assistance they need are critical to reaching Project Gutenberg™’s goals and ensuring that the Project Gutenberg™ collection will remain freely available for generations to come. In 2001, the Project Gutenberg Literary Archive Foundation was created to provide a secure and permanent future for Project Gutenberg™ and future generations. To learn more about the Project Gutenberg Literary Archive Foundation and how your efforts and donations can help, see Sections 3 and 4 and the Foundation information page at www.gutenberg.org.
Section 3. Information about the Project Gutenberg Literary Archive Foundation
The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)(3) educational corporation organized under the laws of the state of Mississippi and granted tax exempt status by the Internal Revenue Service. The Foundation’s EIN or federal tax identification number is 64-6221541. Contributions to the Project Gutenberg Literary Archive Foundation are tax deductible to the full extent permitted by U.S. federal laws and your state’s laws.
The Foundation’s business office is located at 809 North 1500 West, Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up to date contact information can be found at the Foundation’s website and official page at www.gutenberg.org/contact
Section 4. Information about Donations to the Project Gutenberg Literary Archive Foundation
Project Gutenberg™ depends upon and cannot survive without widespread public support and donations to carry out its mission of increasing the number of public domain and licensed works that can be freely distributed in machine-readable form accessible by the widest array of equipment including outdated equipment. Many small donations ($1 to $5,000) are particularly important to maintaining tax exempt status with the IRS.
The Foundation is committed to complying with the laws regulating charities and charitable donations in all 50 states of the United States. Compliance requirements are not uniform and it takes a considerable effort, much paperwork and many fees to meet and keep up with these requirements. We do not solicit donations in locations where we have not received written confirmation of compliance. To SEND DONATIONS or determine the status of compliance for any particular state visit www.gutenberg.org/donate.
While we cannot and do not solicit contributions from states where we have not met the solicitation requirements, we know of no prohibition against accepting unsolicited donations from donors in such states who approach us with offers to donate.
International donations are gratefully accepted, but we cannot make any statements concerning tax treatment of donations received from outside the United States. U.S. laws alone swamp our small staff.
Please check the Project Gutenberg web pages for current donation methods and addresses. Donations are accepted in a number of other ways including checks, online payments and credit card donations. To donate, please visit: www.gutenberg.org/donate.
Section 5. General Information About Project Gutenberg™ electronic works
Professor Michael S. Hart was the originator of the Project Gutenberg™ concept of a library of electronic works that could be freely shared with anyone. For forty years, he produced and distributed Project Gutenberg™ eBooks with only a loose network of volunteer support.
Project Gutenberg™ eBooks are often created from several printed editions, all of which are confirmed as not protected by copyright in the U.S. unless a copyright notice is included. Thus, we do not necessarily keep eBooks in compliance with any particular paper edition.
Most people start at our website which has the main PG search facility: www.gutenberg.org.
This website includes information about Project Gutenberg™, including how to make donations to the Project Gutenberg Literary Archive Foundation, how to help produce our new eBooks, and how to subscribe to our email newsletter to hear about new eBooks.
Table of Contents
4. The Miserable Pursuit of Knowledge
THE FULL PROJECT GUTENBERG LICENSE